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A large flock of birds 
crosses the sky. The 
birds draw an abstract 
figure. The movement 
of that figure fills the sky 
with unusual beauty. 
Little by little, the image 
changes. There’s no 
beauty anymore. The 
birds come towards us 
and the image is now 
one of pure threat.

Synopsis
One day, when she returns from work, Marlene (35) 
finds the lifeless body of an unknown woman in the 
room she rents. The guesthouse manager offers to get 
rid of the body. Marlene is an undocumented Bolivian 
migrant, so she has no choice but to agree to the deal. 
Before that, Marlene takes a call on the dead woman’s 
cell phone. Someone named Langus says he knows the 
owner of the phone. They arrange a meeting. Langus is 
an exotic person (man or woman?), who lives in para-
noia. He has a theory about the death of women. “They 
are emptying their bodies. They take out the emotion, 
they erase their memories and use them for whatever 
they need or want.” Langus’ theory goes beyond that. 
“What they take from women’s bodies doesn’t die, it’s 
building up inside the birds. And one day, it will come 
out.”

Marlene is disturbed after the meeting. She wants to 
talk to the family of the dead girl, but she doesn’t know 
who or where they are. She starts looking for them. 
While her investigation slowly moves ahead, Marlene 
begins to lose fragments of what she lived and failing to 
recognize people she used to frequent. Her world gets 
weirder. 

One night, in a confusing episode with their neigh-
bors, she feels trapped and, in her attempt to escape, 
she gives a jump that’s much longer than what is 
humanely possible. It’s a short and elegant flight. 
Soon, she also learns to communicate with birds.

One morning she wakes up covered in blood but with no 
apparent injuries. She has no recollection of what has 
happened. In a dialogue with the birds, she finds out that 
Langus needs help, and she goes to him. On arrival, she 
sees his lacerated and cut body, lying on the bed, with a 
look on his face that is now fixed forever. A pool of dry 
blood and some other bits of information confirm some-
thing dreadful to her: she’s been used for murder.

Marlene, with a cloudy conscience and an exhausted 
body, wanders around her usual streets. Her last breath 
only has the desire of telling about the dead girl. She 
knows nothing else about herself or the world.
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El Olvido is, to me, a film I will shoot in Once with 
my neighbors.

I’ve been living a few streets away from the 
Square for over ten years. Before moving here, I 
knew the place had bad press. Little did I know 
that it was mostly just bad press. And little did I 
know, either, that its everyday scenes would 
have such a deep impact on me.

As a woman, I’m intertwined with the historic 
times we’re living. And I am intertwined with the 
place where I live and the faces I see each day. I 
ask myself how my female neighbors regard 
these times. I’m talking about the women who 
live in Once, who live in abandonment with their 
three-fold condition: woman, migrant and poor.

The answer is in these images. This is my 
attempt. 

To make a crime story with no police, starred by 
a weak woman who tries to move forward with a 
serious investigation, such as the ones conduc-
ted by serious men in serious crime films.

But the fact that our main character is a poor, 
migrant woman who gets scared, and the fact 
that this film puts mood over genre makes the 
investigation fade away. The world gets weir-
der and the main character becomes a bird 
and learns to fly.

Director’s Statement
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 Because of that we will work on a world that is beco-
ming strange as the movie progresses.  A world that 
is deleted is, for “El Olvido”, a world whose laws and 
workings are more and more difficult to understand 
and that is visually a world that is near the nightmare.

 The story will have an almost documentary register 
where we can easily recognize the places and faces 
of a densely populated neighbourhood in a Latina-
merican city. Little by little the fantastic elements will 
appear and will enable the film to become  much 
stranger. 

 We are interested in working the encounter of 
several genres in the film.
The way in which one of them appears and combines 
with the rest is ruled by two concepts that the script 
raises: Langus`s theory and Marlene´s loss of 
memory.

 Langus’ theory is far fetched and above all unpro-
vable. It is an invisible theory that affects women and 
that we cannot notice at first sight.
We want the staging to respond to this invisibility 
trait. This is that nothing at first makes us feel we are 
watching a fantastic film. We want the film to have 
the same mood that floods the real streets. We need 
to feel that what is going on in the film could be 
going on around us.
For that we’ll work in a register close to that of the 
documentary, trying the film to be inserted in the real 
and normal functioning of the neighbourhood 
where the story takes place.

 Marlene’s loss of memory is a gradual process 
and she is totally unaware of it. She is not conscious 
of the fact that she is losing fragments of what she 
has lived.

The fantastic genre, 
the documentary and

 the strangeness in the film Audiovisual
Concept
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 Luciana Piantanida was born in 1977. 
She studied cinematography at CIEVYC 
and has been in the audiovisual indus-
try since 2000
 At present she is playing the role of 
script writer, director and producer.
She wrote and directed several docu-
mentary series for cable TV. One of the 
most important was “Latinos Afuera” 
about Latin-American immigration in 
Argentina.
 Her first film “Los Ausentes” won the 
competition for Digital Films of the 
INCAA and the Section Work in Pro-
gress at BAFICI and SANFIC, and after 
touring several International Festivals it 
was released in Buenos Aires in 2016.
 In 2015 ,together with Andrea Testa 
and Francisco Marquez, she set up the 
production company” Pensar Con Las 
Manos” 

That same year she produced the full-length 
film “ La Larga Noche de Francisco Sanctis” 
directed by Andrea Testa and Francisco 
Marquez. The film won the International 
competition at BAFICI and took part in the 
Cannes Festival as well as in other Interna-
tional Festivals.
 
At present she is producing Testa´s docu-
mentary “Niña Madre”, now, in post-produc-
tion. She is also producing the full-length 
film “ Un Crimen en Comun” directed by 
Francisco Marquez.

 At the same time she is developing her 
next full-length fiction film “ El Olvido”

Director’s previous work

Los Ausentes 
(The absent ones)
2014

https://vimeo.com/169128922

Password: parquedelplata 
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Director’s
Biography

Pensar con 
las manos

 We are a young production company formed 
by three directors and producers: Andrea Testa, 
Luciana Piantanida and Francisco Marquez. 

 We consider production as a space of creativity 
that makes the film possible. We think of each 
design according to the distinctive features and 
artistic needs of the project. We look upon our 
films as a space of artistic intervention in the ma-
terial and symbolic reality. We believe in movies 
that can question us, move us and make the cine-
matographic work a vivid and active experience. 

B
Los Ausentes / The absent ones 
(Dir. Luciana Piantanida - Fiction ´92 - 10º SANFIC)  

Atenas / Athens 
(Dir. Cesar Gonzalez / Fiction)

Después de Sarmiento/ After Sarmiento
(Dir. Francisco Márquez - Documentary '80 - 27º Ren-
contres Toulouse, 14º Encuentros de otro cine - 32º 
Festival de Cine de Bogotá)

Niña mama / Young mother 
Post production (Dir. Andrea Testa/Documentary)                                                                                                                          

Un crimen en común / A common crime 
Post production (Dir. Francisco Márquez/Fiction)                                                                                                                    

El olvido / The oblivion 
In search of financing (Dir. Luciana Piantanida/ 
Fiction)

Pibe chorro 
(Dir. Andrea Testa - Documentary ́ 83 - 12º SANFIC- 5º 
Tenemos que ver)

La larga noche de Francisco Sanctis / The long night 
of Francisco Sanctis
 (Dir. Andrea Testa and Francisco Márquez - Fiction 
'76 - 69º Cannes Festival, 64º Festival de San Sebas-
tian, Best Film 18º BAFICI) 

Films

Soon

2015

2018

2019

2019

2020

2015

2016

2016
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Contact
Francisco Márquez 

(Executive producer)
+54911 4979 3241

Andrea Testa 
(Executive producer)
+54911 3665 1937

Luciana Piantanida 
(Director)

+54911 5134 1005

www.pensarconlasmanos.com
pensarconlasmanos@gmail.com 


